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Lee Ufan, Topos (Excavated), 2016 
 
 
Castello di Ama, Gaiole in Chianti, Siena, Italy 
 
 
Vernissage: 11-16h, 9 October 2016 
 
 
Italy, a mountain town from the Middle Ages, Siena, a winery, a subterranean location, and a 
wandering artist who started off from East Asia… For me, the keywords that connect all these are 
that I am an artist and the suggestion of passage of time from the wine. – Lee Ufan 

 
 
Castello di Ama is pleased to announce Topos (Excavated), a new installation by the 
renowned Korean artist Lee Ufan. This is the latest in a series of site-specific, permanent 
artworks for Castello di Ama for Contemporary Art, and the first project undertaken in 
collaboration with Philip Larratt-Smith, who was appointed curator of Ama last year. 
 
Lee Ufan emerged in the late 1960s as a leading exponent of the Mono-Ha tendency in 
Japan and has since won worldwide recognition as an artist and philosopher. Moving 
fluidly between sculpture, painting, and installation, Lee’s work often brings together 
objects taken from nature with handpainted forms that register the specificity of the 
artist’s bodily gestures. Such juxtapositions serve to trigger a heightened awareness of 
the dual aspects of time: the flow of lived time, experienced physically and mentally by 
the individual, and the concept of infinity. Taken as a whole, his art represents a 
powerful meditation on man and nature, human time and eternity, being and the void. 
 
In Topos (Excavated), Lee has transformed one of the wine cellars at Ama into an 
original installation. The work turns on the relationship between the resonant context of 
the 18th century architecture and the visual language developed by the artist. A 
dramatically lit mise en scène features one wall painting and one floor painting 
circumscribed by a gravel walk. As the subtitle implies, the latter looks as if it has been 
discovered rather than made, embodying the artist’s belief that “art is based on a 
previous encounter” and that artistic expression is in reality a “re-presentation” of that 
encounter. The viewer is invited to enter the work and view its discrete elements from 
different perspectives. This not only activates the interplay of perception and memory in 
the construction of meaning, but also sets up a three-way relationship between artwork, 
site, and viewer which, in Lee’s words, “produces the feeling of opening up a new 
universe.”   
 
Inspired by a recent visit to Ama, Topos (Excavated) was conceived and created 
especially for this subterranean place where wine is stored. In the artist’s words: “It can 
be said that wine awakens something deep and subconscious within man and guides 
man to a different dimension beyond its ordinary space. A great artwork, like a well-aged 
wine, should transcend itself and include within itself time and the spatial surroundings of 
the outside.” Topos (Excavated) crystallizes the full breadth and reach of Lee’s 
searching philosophical investigations into perception, identity, memory, and the 
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passage of time. 
 
 
With special thanks to Kukje Gallery. 
 
 
For further information, please contact alessandro_grassi@grassipartners.com.  
 
__ 
 
About Lee Ufan 
 
Lee Ufan is an artist and philosopher. He has written the seminal text defining the art 
movement Mono-ha, in addition to many other critical texts. Born in Korea in 1936, Lee 
emigrated to Japan in 1956, he travelled extensively between the two countries, 
becoming a vital conduit between both countries and playing a pivotal role in introducing 
Dansaekhwa to more international audience. 
  
His series, From Line and From Point, begun in the early 1970s, connected him to many 
of the ideas in Dansaekhwa. In these works, Lee explored the connection between 
markmaking and the medium of paint itself. His interest was grounded in the tradition of 
calligraphy, which involved a discipline of repeatedly drawing single lines, and frames 
the artist’s profound investigation of the act of painting. 
 
Lee Ufan was a professor at Tama Art University, Tokyo from 1973 through 2007. His 
work has been exhibited in many solo and group shows in major international museums, 
including the Royal Museum of Fine Arts of Belgium, Yokohama Museum of Art in 
Japan, Palazzo Grassi in Italy, and the Museum of Modern Art, New York. In 2011 his 
retrospective Lee Ufan: Marking Infinity was organized by the Solomon R. Guggenheim 
Museum, New York. In 2014 he was the focus of a major sculpture exhibition held at the 
Château de Versailles. 
 
 
About Castello di Ama 
 
Ama is a small hamlet nestled in the Chianti hills: it is located in the town of Gaiole in 
Chianti in the province of Siena amidst vineyards, olive groves, and forests. The Castello 
di Ama winery is renowned internationally as one of the world’s best, as well as the site 
of one of the most important contemporary collections of site-specific works of art. The 
winery was established in 1972, as the result of the passion of four Roman families, and 
boasts a total surface area of nearly 230 hectares, of which 80 are dedicated to vineyard 
cultivation and 40 to olive trees, at an average altitude of 480 meters. The winery’s 
production of approximately 300 thousand bottles a year comes exclusively from its own 
vineyards and finds its arechetypal expression in Castello di Ama, an authentic 
ambassador of Chianti Classico. 
 
 
About Philip Larratt-Smith 
 
Philip Larratt-Smith is a writer and curator based in New York. Recent curatorial projects 
include: Hiroshi Sugimoto / Black Box (2016), Fundación MAPFRE; Ydessa Hendeles 
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From her wooden sleep… (2015), ICA London; Cy Twombly Paradise (2014), co-curated 
with Julie Sylvester, Museo Jumex and Ca’ Pesaro; Louise Bourgeois. Petite Maman 
(2013), Museo Palacio de Bellas Artes, Mexico City; Yayoi Kusama / Infinite Obsession 
(2013-2015), co-curated with Frances Morris, MALBA, Centro Cultural Banco do Brasil 
and Instituto Tomie Ohtake, and Museo Tamayo; Bruce Nauman / mindfuck (2013), 
Hauser & Wirth London; Tracey Emin / How It Feels (2012), MALBA; Bye Bye American 
Pie (2012), MALBA; Louise Bourgeois: Conscious and Unconscious (2012), Qatar 
Museums Authority, Doha; Louise Bourgeois: The Return of the Repressed (2011-12), 
Fundación PROA, Instituto Tomie Ohtake, Museu de Arte Moderna de Rio de Janeiro, 
and Freud Museum London; Larry Clark (2011), Fototeca de Cuba, Havana; Andy 
Warhol, Mr. America (2009-2010), Banco de la República, MALBA, and Pinacoteca de 
São Paulo; and Robert Mapplethorpe. Sacred and Profane at the Fototeca de Cuba, 
2006. Larratt-Smith has written extensively on postwar and contemporary art, including 
such artists as Roni Horn, Guillermo Kuitca, Esther Kläs, Philip Guston, and Milton 
Resnick. He is currently preparing the complete psychoanalytic writings of Louise 
Bourgeois for publication. 

 


